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INNOVATIONS IN MODERN MUSIC PEDAGOGY
IN THE CONTEXT OF EXPLORING ETHNOCULTURE

Abstract. Azerbaijan is a country with a millennia-old history and an
exceptionally rich cultural heritage. At the same time, the global processes
of cultural dynamics find their reflection in Azerbaijan. It is precisely this
interaction that serves as a strong driving force for innovation within
modern humanitarian pedagogy. A student's competence, both professional
and humanitarian, cannot be developed outside the framework of current
educational and innovative models. Therefore, the priorities of today’s
global cultural environment must inevitably be integrated into the
pedagogical process through the adoption of pedagogical innovations.
Contemporary innovation processes, as seen through the lens of
humanitarian pedagogy are equally relevant to music education. In this
research, innovation processes are transferred into the contextual field of
music pedagogy. The musical culture of Azerbaijan represents an artistic
material that is familiar to students. Thus, implementing innovations in the
educational process based on accessible and well-known content appears
to be the most reasonable approach to addressing innovation in modern
music pedagogy. The formation of the concept of innovation in present-day
humanitarian science implies the creation of new sociocultural models and
specific capabilities, reflecting context and transforming actions. Therefore,
innovation in music pedagogy primarily entails intensification, reform,
formation and the accumulation of creative and imaginative potential. The
effectiveness and efficiency of innovation in music pedagogy depend not
only on the development of theoretical principles but also on the regulation
of processes occurring within the cultural setting of modern humanitarian
education. It is also worth noting that the reflective nature of today’s music
pedagogy rules out straightforward solutions. Currently, the wide range of
issues surrounding contemporary spirituality calls for innovative
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pedagogical approaches. One such issue, spiritual adaptation in the modern
world stands out for its complexity. Consequently, the aspects of innovative
approaches must also be diverse, purposeful and well-justified. In a world
shaped by globalization, all facets of culture require new approaches and
fresh perspectives. This undoubtedly applies to music pedagogy as well.
The academic competence of students is no longer defined solely by their
mastery of conventional university-level knowledge. Today, the urgent
need is to form universal worldview foundations in learners. This very
requirement ensures professional viability. After all, each student is a
member of the cultural community an intellectually capable individual who
must navigate the modern sociocultural space. Such a student must
understand and recognize the characteristics of spiritual culture and how
they have evolved throughout history. The spiritual heritage of the
Azerbaijani people holds latent meanings that remain largely unexplored in
contemporary music pedagogy. In our view, only the development of a
strategic, innovative program within the framework of Azerbaijani music
pedagogy can truly reveal to students the profound depth and significance
of Azerbaijan’s cultural and artistic treasury.

Keywords: innovation; modern music pedagogy; spiritual heritage of the
people; competency; students; innovative ideas.

INTRODUCTION / BCTYII

Statement of the problem / I[locraHoBKka npo6JieMu. In the conditions of
modernization of the state and society, in the context of globalization processes
at the level of the world space, certain parameters for studying musical art in
higher education are necessary. It is especially important to focus on the schemes
of the national educational system. Thus, the development of educational practice
of the principles of innovative music pedagogy can use the existing experience.
The most popular in modern practice of music education are the following
approaches: 1) geopolitical; 2) historical and typological; 3) interdisciplinary.

Scientists from many countries have repeatedly postulated the idea of the
need to increase attention to the study and teaching of ethnoculture. The latter is
especially relevant in the context of innovative processes in modern pedagogy.
Indeed, the humanities and art studies are developing, moving forward,
mastering more and more new theoretical and methodological methods of
studying artifacts.
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All this affects the understanding and new comprehension of well-known
traditions, the spiritual heritage of ethnoculture. The value approach and
axiological interpretation are changing. Thus, the innovative reconstruction of the
pastrequires increased attention to the ethnological aspects of cognition. In other
words, it is the ethnological aspects of cognition that become the basis for the
innovative reconstruction of our heritage in modern education [3].

Innovation in music education is multifaceted. We propose and study basic
realities. Thus, in the educational process, it is necessary to study the
reproduction, reconstruction of the former meaning, the meaning that was
invested in each artifact. Of course, this kind of deciphering is difficult and can be
hypothetical to a certain extent. Nevertheless, the material and artistic culture of
Azerbaijan is so rich that it allows us to draw clear conclusions and avoid random
interpretations.

Knowledge of history, cultural features, traditions, customs in their
synchronous and diachronic reproduction will provide an innovative multi-
vector analysis of musical art in the process of teaching musical disciplines, and
will also allow us to outline innovative paradigms of music pedagogy. Innovations,
in our opinion, are contained in the synthesis of the objectification of the subject,
its communicative functions, contextual analysis, and integrative characteristics.
In this sense, we will add that the ingrained view that musical folklore studies is
a subject that studies only the genre level of folk art requires revision. Innovative
understanding of music pedagogy is closely connected with a number of
important aspects concerning the very existence of the Azerbaijani people. These
aspects should run through the entire educational process. Let us name some of
them.

The national idea, understood in its most diverse perspectives — from the
meaning of existence, ethnogenetic origins to the contextual interpretation of the
national idea - should become the through line of the musical and educational
process. The following aspects must be studied: 1) genetic origins of culture;
2) historical, cultural purpose of the people, its role in world civilization in the
process of history and in the modern world, as well as contribution to the treasury
of civilizations; 3) historical and cultural forecasts of the future [12].

If today the traditional humanitarian education is based on the integrative
characteristic of culture, where the meaning and stability of national
consciousness are generalized, then the innovative approach, of course, operates
with differentiating categories. Here, not only is the meaning of individual
components of national culture explained - worldview, traditions, psychological,
ethical attitudes, language, etc. - but we believe that the most significant thing is
the explanation and communication to students of the national idea, national
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values in their unified systemic integrity.

Musical culture has preserved a deep and, at the same time, stable type of
consciousness. And therefore, it is this symbiosis that should, first of all, figure in
the teaching of musical disciplines. It is this basis that determines the national
specificity of Azerbaijani music. It can be said without exaggeration that only
innovative processes in modern musical pedagogy will allow us to reveal the
foundations of the national style.

Analysis of (major) recent research and publications / Ananis
(oCHOBHMX) OCTaHHIX AocaigxeHb 1 ny6Jsikanii. This topic is the subject of
research by A. Khashimov [9], A. Agaev [2], A. Pashaev [10]. The history, theory
and practice of humanitarian pedagogy are studied in the works of F. Rustamov
[11], the development of these problems and issues was also studied in the works
of H. Alizade [7], T. Kengerlinskaya [16], and others. There is quite an extensive
literature on the problem of innovation in modern pedagogy.

AIM AND TASKS / META TA 3ABJAHHA

The purpose of the article is to study innovations in modern music
pedagogy.

The following tasks were set in the article:

a) to reveal aspects that actualize innovative approaches in modern
pedagogy;

b) to show the features of Azerbaijani pedagogy, conditioned by the
globalizing space;

c) to analyze the innovative foundations of the culturalization of music
pedagogy;

d) to propose new innovative approaches to teaching music disciplines;

e) to substantiate comparative parameters in the educational process as
innovative approaches of modern pedagogy.

THEORETICAL FRAMEWORK / TEOPETUYHI OCHOBH

Today, when the humanitarian and pedagogical sciences face the problems
of explaining the phenomena of national culture, the role of pedagogy is
increasing. For it is the space of education that can become a laboratory of
scientific development aimed at the future. Music concentrates the spiritual
aspirations of the people, and therefore reflects to the maximum extent the
national type, with its inherent deep and stable properties of consciousness:
worldview; psychology; values; social consciousness.
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Innovative processes presuppose the functioning of all adequate levels of
culture in the pedagogical process. The characteristics of national culture
corresponding to a particular innovative course must run through all theoretical
subjects. This implies ideological and psychological aspects, axiological and social.

In the process of modern music education there is a need to consider
innovative processes as certain models of music cognition. Specific innovative
forms of teaching are needed, which do not contradict, however, the accepted
normative standards in music higher educational institutions and music
humanitarian higher educational institutions [16].

Today, it is necessary to bring axiological aspects of musical culture
cognition to the forefront of the pedagogical process. Let us emphasize the
relevance of this problem in the education of modern Azerbaijan. Value
parameters should be specially highlighted in lecture courses. And this will be
correct and fair, because Azerbaijani culture has deep roots and is distinguished
by its richness, beauty, and high spirituality. Along with the clearly expressed
universals in Azerbaijani culture as a universal culture, there are no less clearly
expressed specific features. In our opinion, special courses are needed that reveal
precisely this value structure of Azerbaijani culture, including musical culture.

In higher education institutions, the necessary set of material on the history
and theory of Azerbaijani music is studied. However, general categories, which
today should definitely have innovative significance, are not considered at all.
Thus, students are not familiar with the laws that underlie artistic culture and
explain both its uniformity and specificity. The growing role in understanding
one's own ethnocultural parameters certainly consolidates society. Modern
pedagogy in this sense occupies fundamental positions.

Restoration of territorial integrity, sovereignty over the entire territory of
Azerbaijan in the modern world also requires new approaches to the problems of
cultural integrity. In this sense, the innovations we offer in the pedagogical
process play an important role. We are talking about ethnological parameters in
the substantiation and study of the relevant educational material.

The tendency to preserve cultural traditions leads to humanity cultivating
its ethnic diversity. In the context of growing interethnic and interfaith
orientation, the problems of intercultural dialogue become especially important.
Each citizen solves it at his own level. The priority guideline in this aspect is
understanding the essence, content, one might say, pathos, of the modern
Azerbaijani national idea. The modern national idea in Azerbaijan is formulated
as a synthesis and unity of all ethnic groups living in the territory of Azerbaijan.
This is why the role of the Turkic, Iranian, and Albanian layers, as well as other
ancient ethnic groups, is emphasized. Assimilation into a single people

ISBN 978-617-8335-48-9 67



ISSN 3041-1831 (print) Inentudikatop mezmia: R30-05068
ISSN 3041-184X (online) Media identifier: R30-05068
BicHuk micsgunioMHol ocBiTH: 36ipHUMK HayKoBUX npank. Cepis «[legaroriyni Hayku». Bum. 32(61). Kateropis «b»
Bulletin of Postgraduate education: collection of scientific papers. Educational Sciences Series. Issue 32(61). Category «B»
https://doi.org/10.58442/3041-1831-2025-32(61)

determines the national identity of Azerbaijanis. This is why the study of artistic
culture in higher educational institutions in all its components is so relevant
today. The history of Azerbaijan provides rich material for understanding the
genesis and evolution of Azerbaijani artistic culture, which is necessary for the
proper education of the younger generation [9].

The new level of functioning of education is certainly connected with the
national picture of the world, because the national idea concentrates in itself the
ideas about the culture of the people. At the same time, we emphasize that in the
light of the above, such concepts as ethnic culture, folk culture, national culture
require differentiation. What is the innovative meaning of this kind of
differentiation within the framework of ethnological development in higher
educational institutions? First of all, let us emphasize an important and obvious
fact: innovations require an initial base. Ethnoculture, traditional, folk culture
determines the basic laws of existence, life activity. These are customs, rituals,
way of life, education, worldview, belief, folklore and much more. In other words,
the student must have a clear understanding of the material on the basis of which
pedagogical innovations are carried out. The paradigm of folk culture must be
studied in higher educational institutions from a certain perspective - as the basis
for innovations. Only in this case, the national culture, as well as the established
mental structure, reveals those of its parameters that are open to innovations. In
this regard, we would like to emphasize that the perception of the other, as a rule,
in the process of the history of the evolution of artistic creativity, represented a
reworking, sometimes active, in the context of one's own culture. This is how
artifacts were born that acquired the significance of the traditions of national
culture.

Of course, the range and specifics of Eastern culture should be clearly
outlined. After all, Azerbaijani artistic culture contains many civilizational
components of the East. However, which ones exactly? This important question
has not yet been shown in courses at music higher education institutions.
Meanwhile, the young generation of musicians should not only be informed about
the interrelations of Azerbaijani artistic culture, which have been present in the
history of Azerbaijan for many centuries. The need to navigate the complex
interrelations of Eastern culture creates a new vision, new perspectives, a new
worldview for students [4].

Today, when discussions about Europeanization and imitation of the West
are so popular, it is worth forming in students a correct idea of Azerbaijani culture
as a unique value of Eastern culture. It is enough to correctly turn the angle of
studying the subject, in a new way, at an innovative level, to show the realities of
Azerbaijani artistic culture as Eastern. Then, naturally, such characteristics will
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arise that will confirm the depth, antiquity of Azerbaijani culture, its colossal
prospects in the future, its enormous cultural potential.

[t is enough to turn to the West-East antinomy, formed over the last few
centuries, reflecting the well-known and very controversial postulates of
Eurocentrism. Thus, according to European scientists, whose reasoning has
acquired the quality of stereotypes over time, European culture differs from
Eastern culture by its dynamics, the activity of comprehension of cultural and
artistic phenomena. Eastern culture is a static culture, devoid of energy, pressure,
movement. [t is enough to recall the opinions of foreign scientists about mugham,
which until recently was interpreted as an art that is ahistorical and irrational.
However, even in these very tendentious comparisons, we find qualities of a very
high quality.

For example, antiquity, spirituality, emotionality. The idea of Azerbaijan as
an Asian, Eastern culture should sink into oblivion. Firstly, developed states have
existed on the territory of Azerbaijan since ancient times. The strength and power
of all state associations, which included Azerbaijan, were reflected in the high
degree of development of civilizations. Secondly, Azerbaijan has been in the
cultural space of Europe for several centuries and the worldview of Azerbaijanis
organically synthesizes both Eastern and Western value parameters. Of course,
the scale of the influence of Arab-Muslim culture is wide, the depth of influence is
obvious. Today, the harmony of a person of the East, organically resting on three
principles - Heaven, Earth, Man, is permeated with the dynamic realities of
modernity. The processes of acculturation are acquiring a progressive and
progressive character.

The history of folk music is studied in higher education institutions. But if
we consider the creative subtext of this pedagogical problem, a kind of "mirror”
understanding of it suggests itself. Namely, the study of folk music as a source of
historical information [8].

Study of history, culture, traditions, ethnoculture of music of separate zones
of Azerbaijan, cities of Azerbaijan. For each region of our country is distinguished
by uniqueness and richness of culture. Here we emphasize once again: in order to
understand the meaning of modern processes in Azerbaijani pedagogy, it is
possible to manage them only as a result of studying those innovative processes
that are necessary today in pedagogical practice.

Accordingly, the problem of consistent and systematic addressing of the
development of methodological problems of innovative development of music
pedagogy is promising for the study of modern music education in the context of
innovative development.
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Music pedagogy is an important component of humanitarian knowledge.
That is why the appeal to its development, the laws of this development, various
ways and methods of studying the current state of music pedagogy, the
development of the methodology of innovative development occupy a special
place in modern science. It should be said that the school volume of knowledge
plays the role of normative basic knowledge. That is why innovative training in
higher education institutions can organize this process smoothly and at the same
time dynamically. Moreover, well-known courses, with the provided assimilation
of a set of basic knowledge, serve as a kind of preliminary beginning for the next
stage of knowledge - innovative. The whole chain can look like this:

e traditional music pedagogy;

e formation of professional skills;

¢ reflection of knowledge as a necessary part of education;

e innovative stage in the development of music pedagogy.

Modern music pedagogy is based on axiomatic methods. It is axiomatic
methods that dictate the pedagogical process. We offer innovative methods, we
turn the methodological key in the other direction, namely, towards innovations
in music education [11].

In this situation, we emphasize the factor of cultural reflection in the
pedagogical process as a necessary part of innovation, since there is no such
aspect in the teaching of musical university disciplines. In this aspect, the
expediency of innovative processes in modern musical pedagogy is dictated by
the potential of Azerbaijani culture. We emphasize this thesis as one of the leading
ones in our scientific concept of innovative development of Azerbaijani musical
pedagogy. Indeed, in Azerbaijani culture and, in particular, in the educational
system, the properties inherent to it, which have innovative potential and genetic
foundations, are programmed initially.

Innovations in modern music pedagogy also consist in the search for
explanatory models that would allow us to look at music pedagogy and the
Azerbaijani musical culture as a whole as an integral structure. The basis of such
integrity are national-specific characteristics that have, first of all, generic bases,
historical and genetic connections. In other words, speaking, we are talking about
culture-forming factors, the disclosure and implementation of which in the
educational process would mean innovation.

Music pedagogy is based not only on a certain system of scientific and
artistic knowledge. Music pedagogy, like education in general, is connected with
a specific society, a certain socio-cultural situation, and finally, historical and
ethnogenetic realities. That is why it is important to remember that education is
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not only teaching professional basics, not only introducing a certain system of
values into the field. Education, including music pedagogy, is the development of
new values corresponding to the historical and social context. Moreover, such
spiritual parities that would not only direct society in a given direction, but also
preserve spiritual values.

An acquaintance with the extensive scientific literature devoted to
innovations in modern pedagogy convinces us of the need to concretize the
problems and work them out in detail. Because innovation is sometimes
interpreted so abstractly that it ultimately loses its theoretical and practical
concreteness. In this sense, the reconstruction of ethnocultural models in art, in
particular, musical art, under certain teaching conditions, gives an innovative
impetus [19]. [tis certain that concepts about the formation of Azerbaijani culture
should be introduced into pedagogical practice. Today, the idea of Azerbaijanism
itself is innovative. And teaching all the components of this idea is a pressing need
in the context of modern pedagogy. It is the creation of certain ideas in students
about the ethnocultural and civilizational features of the artistic culture of the
Azerbaijani people that will prove to be an innovative approach. The latter can be
said to be affirmative, because such ideas will actively go beyond the framework
of traditional education.

Here we propose the following periods:

1. The first stage of knowledge of folk culture is based on the understanding
of integration processes, which were very active at the stage of formation of ethnic
groups in the territory of Azerbaijan.

2.In the second point, we emphasize that, despite the advantage of the
Turkic language, the differentiation of ethnoculture included different
ethnomarkers - Caucasian, Arabic, Persian. This stage in teaching the ethnological
foundations of Azerbaijani musical culture seems to us especially important,
because we are talking about the national specificity of culture.

3. And finally, the third stage is the formation of a new democratic culture,
actively entering the world space.

RESEARCH METHODS / METOAU AOC/IIAXXEHHA

The scope of this study does not allow, of course, to consider our problem
in full. That is why it was important for us to search for and select certain aspects
of the study of the problem. The paradigms of innovative proposals that we put
forward are based on the following methodological ideas.

In the process of researching innovations in Azerbaijani pedagogy, we have
developed a systemic approach to solving the problem. Our methodological
concept is based on the parity of theoretical and practical approaches to
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innovation processes. The latter allowed us to consider modern music pedagogy
in two hypostases - traditional and innovative. This kind of differentiation is a
component of the concept and determines important methodological guidelines
for our research.

We relied primarily on the works of outstanding Azerbaijani educators and
teachers. Another important source that served as the methodological basis for
the article were the works that recorded the modern scientific understanding of
pedagogical innovations. It is well known that general pedagogy studies the basic
patterns of the pedagogical process, in this case, innovation. Since the cornerstone
of research in general pedagogy is the basis for developing various branches of
pedagogical knowledge, we used, first of all, a systemic methodology in the article.

RESEARCH RESULTS / PE3YJIbTATH JOC/JIAXEHHA

The development of modern pedagogy and, in particular, innovative
development should go in parallel with the processes taking place in the
humanities. That is why we propose the introduction of innovative in essence and
interdisciplinary in content directions in teaching higher education institutions.
It is this understanding of the teaching process that will allow ethnoscience in
Azerbaijani higher education institutions to organize a breakthrough in teaching
in the direction of ethnological knowledge, the latter seems innovative to us.

Let us emphasize once again the two above-mentioned hypostases of the
process. On the one hand, the autochthonous depth of culture, on the other hand,
openness to modern processes occurring in the world. That is why innovative
approaches to modern pedagogy allow students to realize, on the one hand, the
degree of their integration into the world space.

On the other hand, since such a degree of Azerbaijan is high, it is necessary
to know its cultural foundations. Accumulation in the value system of basic,
traditional parities included in the spiritual treasury of the people makes it
necessary to delve into the origin and evolution of the Azerbaijani ethnoculture
in pedagogical innovations.

The stability of specific features of mentality, cultural experience is fixed in
ethnoculture. To achieve innovative development of music pedagogy, it is
essential to have a correct understanding of priorities, awareness of the
peculiarities of the modern historical and cultural social context.

As arule, comparative data, which are very rare in the learning process, are
indifferent to the genetic sources of folklore of related peoples. Therefore, our
requirements for innovative teaching within the walls of higher educational
institutions are genetic comparisons, diverse interpretations of the most ancient
layers of ethnoculture, their processing, modifications, and evolution.
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In our opinion, value orientations should be based on the formation of a
corresponding set of knowledge, without which the development of, for example,
mugham art as a whole is impossible today. Let us emphasize that we are not
talking about innovations in the structure of mugham. We are talking about the
introduction of innovative processes in the teaching of professional music of the
oral tradition. The problems of studying the role of continuity at the level of
ethnogenesis in the process of artistic creativity in innovative teaching may look
like this. Innovative processes today, at the beginning of the 21st century, are
necessarily included in pedagogical music science as its most important
component. Of course, it is possible to offer a variety of innovative aspects in
modern music education. However, given the limitations of the dissertation
framework, we have put forward and developed the most relevant, one might say,
fateful aspects of the innovative development of modern music pedagogy. It is the
aspects we propose that, first of all, can have a significant impact on the formation
of a whole range of innovative theoretical directions in modern music pedagogy.

CONCLUSIONS / BUCHOBKH

The innovative processes studied in our article are based on known
spiritual values. Accordingly, the value impulses emanating from innovative
processes are capable of adequate objectification. Thus, in the generalizing
foundations of musical pedagogy, two postulates were emphasized:

1. Integrity, indivisibility of the entire educational complex of musical
pedagogy.

2. Preservation and support for the main and meaningful patterns of
domestic musical pedagogy.

In this article, we have proposed and studied two aspects of innovative
approaches in modern music pedagogy:

e Contextual understanding of the problem, which covers issues of
actualization of pedagogical innovations in the globalizing space.

e Applied understanding of problems with the advancement of specific
developments and methodological proposals in the pedagogical innovation
process.

The article argued the thesis that the result of innovative processes in
modern pedagogy is the conceptualization of the world in the minds of students
of higher education institutions. In light of the above, the dissertation emphasized
that the actualization of pedagogical innovations forms students' ability to
respond to complex modern realities. In this regard, we put forward a number of
projects. First of all, we considered it necessary to consider, one might say, the
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mega ideas of our time:

1) globalization of the world space;

2) actualization of innovation processes;

3) culturalization of humanitarian education;

4) introduction of ideological foundations of the national idea of the
Azerbaijani people.

In this regard, modern processes in education were analyzed and specific
development of topics was proposed:

e culturalization of education;

e ethnomusicology;

e comparative art history;

e Azerbaijani studies.

The results of our study allow us to codify innovative directions in modern
music pedagogy.

The innovative interpretation is based on the following chain of knowledge
in the process of music education:

1. Study of determinants of the specificity of the material being studied.

2. Therole of ethnogenesis in the development of musical culture.

3. General laws of the history of culture and the specifics of style.

4. Reconstruction of ethnoculture and modernity.

The article substantiates special disciplinary directions. Their innovative
essence lies not only in the new approach to the principles of the structure of
musical pedagogy. Their synthesizing role, which is based on the universal vision
of pedagogy, is important. Universalism here most of all corresponds to the
modern context that has developed in the culture of mankind. An innovative set
of cultural forms, their consideration from a creative angle, certainly, in our
opinion, activates the processes of development and reform of musical pedagogy.

The article confirmed the important understanding that innovative
education today presupposes:

e theoretical equipment;

¢ reliance on the modern historical, social and political context;

¢ systematization of world and domestic experience.

Particular emphasis was placed not only on the role of the history of world
and domestic culture, but also on the systematization of cultural experience.

Prospects for further research in this direction / IlepcnekTuBH
NoAaJbIIMX AO0C/IiPKeHb Y IboMy HanpsMmi. As the study showed, our concept of
innovative development of modern music pedagogy assumes a step-by-step
movement towards innovation. Therefore, we first of all investigated the main

ISBN 978-617-8335-48-9 74



ISSN 3041-1831 (print) Inentudikatop mezmia: R30-05068
ISSN 3041-184X (online) Media identifier: R30-05068
BicHuk micsgunioMHol ocBiTH: 36ipHUMK HayKoBUX npank. Cepis «[legaroriyni Hayku». Bum. 32(61). Kateropis «b»
Bulletin of Postgraduate education: collection of scientific papers. Educational Sciences Series. Issue 32(61). Category «B»
https://doi.org/10.58442/3041-1831-2025-32(61)

paradigm parameters in the context of which music pedagogy functions. In this
sense, the dissertation put forward the most important aspect in innovative
pedagogy, namely, the methodology of cultural foundations of pedagogical science,
which reflects the versatility of the innovative processes taking place today.
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IHHOBAIIIT B CYYACHIY MY3WYHIN NEJATOTIIII
Y KOHTEKCTI JOCAIKEHHA ETHOKYJIbTYPHU

I'acanoBa JlauuH XaJstig Kn3u,

JOKTOp PisiocoPCbKUX HAYK, JOLIEHT,

3aBifyBau kadeZpy¥ My3UKH Ta TEXHOJIOTIH ii HABYaHHSA
Azep6aii/[P)kaHCbKOTO Jlep>KaBHOTO NeAarorivyHoro YHiBepCcUTETY.
baky, Azepb6aiimkaH.

https://orcid.org/0000-0001-6546-906X
lachinhasanoval4@hotmail.com

AHoTanifa. Asepb6aigkaH - KpaiHa 3 THUCSIYOJIITHBOIO iCTOpi€e0 Ta
HaJ|3BUYallHO 0araTolo KyJIbTypHOIO cHafuidHow. BoaHoyac rusiobasbHi
NpOLeCH KYJbTYpPHOI JUHAMIKA 3HaXOAATb CBOE BifjoOpaKeHHS B
Azep6aiimxani. CamMe 11 B3aEMO/isl CJYTYE NOTYXKHOK PYIIIAHOK CUJIOI0
IHHOBaLiM y Cy4YacHiM ryMmaHiTapHin negaroriuni. KommneTeHTHiCTBb
CTYZEeHTa, K npodeciiiHa, TaK i ryMaHiTapHa, He MO>Ke pO3BUBATUCS T103a
paMKaMU Cy4YaCHHUX OCBITHIX Ta iHHOBaLiMHUX MoJiesier. TOMy piopUTETH
CYy4aCHOrO TIJIOOAJIbHOTO KYJbTYPHOIO CepejoBUIA HEMHUHYYe MalTh
OyTH iHTerpoBaHi B OCBITHIA ©polec ULJIAXOM BIPOBAAKEHHS
nejaroriyHux iHHoBarlin. CydyacHi iHHOBAIiMHI POLECH, 1110 PO3TJISAJATh
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Kpi3b MNpPU3My TyMaHITapHOI MeAarorikyd, OJHAaKOBO aKTyaJibHI W [Jid
My3U4YHOI OCBITH. Y 1bOMYy JAOCJIKeHHI IHHOBAIL[iMHI mpouecu
NepeHoCATbCA [0 KOHTEKCTyaJbHOlI cpepyd My3WYHOI NeAaroriku.
MysuuHa KyJsbTypa A3epbail/iP)kaHy SBJISIE CO00I XyJOXXHIM MaTepiaJ,
3HAMOMHUHK CTyAeHTaM. TakuM 4YMHOM, BIPOBA/»KEHHS IHHOBALiKM B
OCBITHIM MpolleCc Ha OCHOBi JAOCTYNMHOIrO Ta A0Ope BiJOMOro KOHTEHTY
BUJIAETbCS HAWPO3YMHIIIUM MiAX0A0M [0 BUpillEHHS MpobJeMu
iHHOBallil y cy4yacHid My3uuyHiM nepgarorini. ®opMyBaHHS KOHIIEMILil
IHHOBAI[IMHOCTI B Cy4YacHill ryMaHiTapHiil Hayli nepejibayae CTBOpPEHHS
HOBUX COLIIOKYJIbTYPHUX MojeJsied Ta crneludiuyHUX MOK/JIUBOCTEH, 10
BiloOpaXkaloTb KOHTEKCT Ta TpaHchopMmywTh fAil. Tomy iHHOBauil B
My3U4YHiId mejarorini mnepeAyciM nepeabadaroTbh  iHTeHcudikaliilo,
pebopMyBaHHSA, GOpMyBaHHA Ta HAKONMWYEHHS TBOPYOIO Ta 0OpPa3HOro
noteHiiany. EQeKTHUBHICTb Ta pe3yJbTaTUBHICTb iHHOBALIIMHOCTI Yy
My3W4YHIM NeAarorini 3ajiexkaTb He JIMIIE BiJi PO3BUTKY TeOPeTUYHHUX
NOJIOXKEHb, @ M BiJ peryJlOBaHHA MpOLECiB, 10 Big0yBalwOTbCcAd B
KyJIbTYPHOMY CepejoBHUIll CY4YacHOI r'yMaHiTapHOI OCBiTH. BapTo Takox
3a3HA4YMTH, W0 pedpJeKCUBHUN XapaKTep Cy4aCHOI My3W4YHOI NeJaroriku
BUKJIIOYA€E TMNPOCTi pimeHHd. Hapasi WMHMPOKUM CHEKTpP NUTaHb, IO
CTOCYIOTbCS Cy4aCHOI [yXOBHOCTi, BUMara€ iHHOBAI[iIMHUX MearoriyHux
nigxo/AiB. OHUM i3 TAaKKUX MMTAHb € JyXOBHA aJalTallisd y Cy4aCHOMY CBiTI,
siKa BUPI3HSAETbCA CBOEK CKAaAHICTIO. OTXKe, acleKTH iHHOBAL[iMHHUX
NiAXOAIB TAKOX MalTb OyTH Pi3HOMaHITHHUMH, LiJECNIPSIMOBAaHUMHU Ta
0OI'pyHTOBAaHUMM. Y CBIiTi, cbopMoBaHOMY rJ06aJii3alli€lo, yci acneKTH
KyJIbTYpY BUMararoTb HOBUX IiAXOJIB Ta CBDKUX IMepcrneKTuB. lle,
06e3CYMHIBHO, CTOCYETbCA 1 My3W4HOI meAaroriku. AkajeMiyHa
KOMIIETEHTHICTb CTYAEHTIiB Oi/bllle He BU3HAYAETbCA BUKJOYHO
BOJIO/IIHHSIM HUMM TPAAULiIMHUMHU 3HAHHSIMU YHIBEPCUTETCbKOTO PiBHS.
CborosiHi Hara/JibHOKO NOTPe6o € GOPMYyBaHHS B Y4YHIB YHiIBepCaJbHUX
cBiTOr/IAAHMUX OCHOB. CaMe 1A BHMoOra 3abesmneuye npodeciiHy
KUTTE3LATHICTb. 3pelITO0, KOXEeH CTYLEeHT € YJEeHOM KYJbTYPHOI
CIJIbHOTH, iHTeJIeKTyaJlbHOW0, 3/[iOHOK0 OCOOUCTICTIO, $Ka Mae€
OpIEHTYBATHUCS B Cy4aCHOMY COL[iIOKYJIbTYpHOMY npocTopi. Takuu cTygeHT
NOBHHEH PO3yMIiTH Ta po3Ni3HABAaTH OCOOJIMBOCTI IYXOBHOI KYJbTYpPH Ta
Te, 4K BOHU PpPO3BUBAJUCA NPOLOBXK icTopil. /JlyxoBHa cHoajliuHa
azepbOalPKaHCbKOr0O HApoAy MICTUTb [PUXOBaHi 3HA4YeHHd, AKi
3aJIMIIATbCAd 3HA4YHOK MipOl0 HEBHBYEHMMU VY CY4acCHId MY3HUYHIU
neparoringi. Ha Hamy fyMKy, Jinile po3po6Ka cTpaTeriyHol, iHHOBaLikHOI
NporpaMy B paMKax asepOanpKaHCbKOI My3W4YHOI NeJaroriku Moxe 1o-
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CIIPaBXHbOMY PO3KPUTH CTYA€HTaM [JIMOUHY Ta 3HaYeHHs KyJIbTYpPHOI Ta
MUCTeLbKOI CKapOHULi A3epbali/iKaHy.
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